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Abstract 
In our article, we will discuss how gender, ethnicity and class is being produced and 

reproduced in an archival material gathered and organized by the handicraft 

entrepreneur Lilli Zickerman (1858-1949). It consists of an inventory called Swedish 

Folk Textile Art, that was conducted during several decades in the first half of the 

20th century. The archival material is huge; it consists of about 24 000 photographs 

depicting traditional Swedish textiles. Up to the present day, her findings are 

disseminated by /fx the National museum and The National Swedish Handicraft 

Council/ the handicraft societies in Sweden and the archival material is crucial when 

talking about Swedish textile heritage.  

Our point of departure is that gender has played a key role in playing down the 

importance of female heritage actors, and Zickerman is an example of this. We will 

also argue that without properly addressing gender aspects, but also ethnicity and 

class, heritage making processes will be incomplete. When following Zickerman’s 

footprints, it seems that as a woman with connections to key contributors to the 

cultural field, she made use of her position in her efforts to create the archive. Her 
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position (single woman and entrepreneur) made agency possible in this specific 

place in time.  

In the article, we will analyze how the handicraft associations have performed 

governmentality regarding the use of Zickerman’s archive. Who has been able to 

contribute to or build upon the knowledge of it, placing it in a post-colonial setting, 

where ethnicity and even whiteness are critical perspectives.  

Although the archive that Zickerman created is huge, there is an evident lack – her 

own personal archive, which seems to be lost. This will lead us to methodological 

discussions on archival silences as defined by Moss & Thomas 2021 and 

discussions about the gender aspect in personal archives, also treated by Grahn & 

Wilson 2018. 
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